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As part of DCT’s mission
to integrate the arts into
classroom academics,
the Behind the Curtain
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cross-cultural and
language arts learning.
Please use our
suggestions as
springboards to lead
your students into
meaningful, dynamic
learning; extending
the dramatic
experience of the play.
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DALLAS CHILDREN’S THEATER, one of the top five family theaters in the nation, serves over
250,000 young people each year through its local main-stage productions, national tour,
educational programming and outreach activities. Since its opening in 1984, this awardwinning theater has existed to create challenging, inspiring and entertaining theater, which
communicates vital messages to our youth and promotes an early appreciation for literature
and the performing arts. As the only major organization in Dallas focusing on theater for
youth and families, DCT produces literary classics, original scripts, folk tales, myths, fantasies
and contemporary dramas that foster multicultural understanding, confront topical issues and
celebrate the human spirit.
DCT is committed to the integration of creative arts into the teaching strategies of academic
core curriculum and educating through the arts. Techniques utilized by DCT artist/teachers are
based upon the approach developed in Making Sense with Five Senses, by Paul Baker, Ph.D.
DCT founder and Executive Artistic Director, Robyn Flatt defines the artistic mission and
oversees the operations of the organization, consisting of twenty-five full time staff members
and more than 200 actors, designers, theater artists and educators.

See pages 14 and 15 for the TEKS that your field trip to
Dallas Children’s Theater satisfies!
Permission is granted for material included in this Resource Guide to be copied for use in the classroom

CURTAINS UP ON PUTTING TOGETHER A PERFORMANCE
Every DCT performance you see is the result of many people working together to create a play. You see the cast
perform on stage, but there are people that you do not see who help before, during, and after every production.
DESIGNERS

STAGE
MANAGER
DIRECTOR

CAST

Director

• Determines the overall performance “look”  of the performance
• Guides the actors in stage movement and character interpretation
• Works with designers to plan the lights and sound, scenery, costumes and make-up, and stage actions

Designers

• Plan the lights, scenery, costumes, make-up, sound, and actions to help bring the director’s vision to life
• There are also designers who work to create the posters, advertisements, programs and other media for the
performance.

Stage Manager

• Before the performance, creates a cuesheet to guide the crew in getting things on and off the stage during
the performances.
• During the performance, the stage manager uses this cuesheet to direct people and things on and off the
stage at the proper times.

Crew

• Build and operate the scenery, costumes, props, and light and sound during the performances.

Cast

• Includes all of the performers who present the story on stage.

Audience

• That’s right!  There can be no performance without you, the audience.  The role of the audience is unique
because you experience the entertainment with the performers and backstage crew. You are a collaborator
in the performance and it is important to learn your role so you can join all the people who work to create
this DCT production.
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CURTAINS UP ON THE ROLE OF THE AUDIENCE
Watching a play is different from watching television or a sporting event. When you watch T.V. you may leave the room
or talk. At a sporting event you might cheer and shout and discuss what you’re seeing. Your role as a member of the
audience in a play means you must watch and listen carefully because•
•
•

You need to concentrate on what the actors are saying.
The actors are affected by your behavior because they share the room with you.  Talking and moving around can
make it difficult for them to concentrate on their roles.
Extra noises and movement can distract other audience members.

GIVE IT Are you ready for your role in this performance?
A TRY! Check the box next to the statements that describe proper etiquette for an audience member.
Try your best to remain in your seat once the performance has begun.
Share your thoughts out loud with those sitting near you.
Wave and call out to the actors on stage.
Sit on your knees or stand near your seat.
Bring snacks and gum to enjoy during the show.
Reward the cast and crew with applause when you like a song or dance and at the end of the show.
Arrive on time so that you do not miss anything or disturb other audience members while you are being seated.
Keep all hands and feet and items out of the aisles during the performance.
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CURTAINS UP AFTER THE PERFORMANCE
Attending a play is an experience unlike any other entertainment experience. Because a play is presented live,
it provides a unique opportunity to experience a story  “as it happens”.  Dallas Children’s Theater brings to life
stories through its performances. Many people are involved in the process. Writers adapt the stories you read
in order to bring them off the page and on to the stage. Designers and technicians create lighting effects so
that you can feel the mood of a scene.  Carpenters build scenery and make the “place” of the story become a
real place, while costumers and make-up designers can turn actors into the characters you meet in the stories.
Directors help actors bring the story to life and make it happen before your very eyes. All of these things make
seeing a play very different from television, videos, computer games, or CDs and tapes of stories.
Hold a class discussion when you return from the performance. Ask students the following questions and allow
them to write or draw pictures of their experience at DCT.
1.
2.
3.
4.
5.
6.

What was the first thing you noticed when you entered the theater? What did you notice first on the
stage?
What about the set? Draw or tell about things you remember. Did the set change during the play? How
was it moved or changed? Was there any space besides the stage where the action took place?
How did the lights set the mood of the play?  How did they change throughout?  What do you think “house
lights” are?  How do they differ from stage lights?  Did you notice different areas of lighting?
What did you think about the costumes? Do you think they fit the story? What things do you think the
costume designers had to consider before creating the costumes?
Was there music in the play? How did it add to the performance?
What about the actors? Do you think they were able to bring the characters to life? Did you feel caught up
in the story? What things do you think the actors had to work on in order to make you believe they were
the characters?

GIVE IT
A TRY!

• Draw a picture of what the audience might look light from the stage.  Consider your
work from the viewpoint of the actors on stage. How might things look from where
they stand?
•  Write a letter to a cast member telling what you liked about the character.
•  Write how you think it might feel to be one of the actors.  Are the actors aware of the
audience? How might they feel about the reactions of the audience today? How
would you feel before the play began? What about after the show ends?
•  Which job would you like to try?  Acting, Directing, Lighting and Sounds, Stage
Manager, Set designer, Costume designer or another role? What skills might you need
to complete your job?
•  Choose a favorite story and draw or use the computer to create a program cover
design for a theatrical adaptation of your story.
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CURTAINS UP ON THEATER VOCABULARY
ACTOR

any theatrical performer whose job it is to portray a character

CAST

group of actors in a play

CENTER STAGE

the middle of the stage

CHARACTER

any person portrayed by an actor onstage. Characters may
often be people, animals, and sometimes things.

CHOREOGRAPHER

the designer and teacher of the dances in a production

COSTUME DESIGNER

the person who creates what the actors wear in the
performance

DIRECTOR

the person in charge of the actors’ movements on stage

DOWNSTAGE

the area at the front of the stage; closest to the audience

HOUSE

where the audience sits in the theater

LIGHTING DESIGNER

the person who creates the lighting for a play to simulate the
time of day and the location

ONSTAGE

the part of the stage the audience can see

OFFSTAGE

the part of the stage the audience cannot see

PLOT

the story line

PROSCENIUM

the opening framing the stage

PROJECT

to speak loudly

PROP

an object used by an actor in a scene

SET

the background or scenery for a play

SETTING

the time and place of the story

SOUND DESIGNER

the person who provides special effects like thunder, ringing
phone, or crickets chirping

STAGE CREW

the people who change the scenery during a performance

STAGE MANAGER

the person who helps the director during the rehearsal and
coordinates all crew during the performance

UPSTAGE

the area at the back of the stage; furthest from the audience
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CURTAINS UP ON ADAPTATION
An adaptation is a change made in something so that it can fit a new use. This performance of The True Story
of the 3 Little Pigs! is an adaptation of a book, which is meant to be read, into a play, which is meant to be
performed and viewed. Robert Kauzlaric took the story written by John Scieszka and Lane Smith and adapted it
so that they could be performed for an audience on stage.
Consider these questions for discussion before you attend the DCT production:
• What kinds of things did Mr. Kauzlaric have to consider in writing a script of the story?
• What kinds of things would John Scieszka be concerned about in giving permission for an adaptation of his
story?
• Do you think the performance will be shorter or longer than the book?
• What will the characters look like?  Will they match their illustrations?  What differences can you expect?
• What about the story?  What changes might you expect in adapting it for the stage?  Why would these changes
be necessary?
After the performance, consider these questions:
• Were there any characters or events that were in the book but not in the play?  Why do you think these choices
were made?
• Did the changes make the story stronger or was it weaker because of them?
• What do you think the set and costume designers need to consider when bringing the book to the stage?
• What things helped to tell the story on stage?

GIVE IT
A TRY!

Use the compare and contrast template on the next page to illustrate the similarities
and differences between the book and DCT’s performance of The True Story of the 3 Little
Pigs! Encourage students to look for other versions of the story that they can compare
as well.
Suggestions might include:
The Three Little Wolves and the Big Bad Pig by Eugene Trivias
The Fourth Little Pig by Teresa Celsi
The Three Little Javelinas by Susan Lowell
Three Little Hawaiian Pigs and the Magic Shark by Donivee M. Laird
The Three Little Pigs and the Fox: An Appalachian Tale by William H. Hooks.
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GIVE IT
A TRY!

CURTAINS UP ON COMPARING AND CONTRASTING

CURTAINS UP ON THE PLAYWRIGHT
Robert Kauzlaric is a Chicago-based actor and playwright. His theatrical adaptations include The Island
of Dr. Moreau (winner of five Non-Equity Joseph Jefferson Awards, including Best Production-Play
and Best New Adaptation), The Picture of Dorian Gray (nominated for Best New Adaptation), The Three
Musketeers, Neil Gaiman’s Neverwhere, and The Moonstone by Wilkie Collins (premiering in Chicago in
2011). For children, Mr. Kauzlaric has written musical adaptations of Jon Scieszka and Lane Smith’s The
True Story of the 3 Little Pigs! (produced in over a dozen states around the US) and Peter Brown’s Flight
of the Dodo.

CURTAINS UP ON DRAWING
Super Simple Pig Illustration

Follow these easy steps to draw your own pig. Extend the activity by allowing students to make pigs
with construction paper and attach them to craft sticks for a puppet show of The Three Pigs.
1.
2.
3.
4.

Draw a large circle in the center of your page.
Draw a smaller (medium-sized) circle in the center of your large circle.
Draw a third circle (small-sized) in the center of that medium circle.
Add two triangles for ears, a curly tail, four legs and a face and you’re
finished!

CURTAINS UP ON WRITING
Extra! Extra! Read All About It!
Put yourself in the place of a courtroom news reporter and write a story on the “trial” of A. Wolf.   Use
the Fairy Tale Times template (Page 11) for your final draft and include an illustration in the “photo” box
provided on the page. Use the following guidelines to help you write your story.
I.
II.
III.
IV.

Write a strong headline that will capture the attention of your readers.
Enter your information for the Five W’s of newswriting.
Who? What? When? Where? Why?
Write three less important details that readers will want to know.
Follow up with a final detail and wrap the story with the outcome.
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CURTAINS UP ON SCIENCE
RUN FOR COVER!
Use the following activity to encourage students to explore design concepts and introduce the idea of
structural support.
Begin by holding a discussion of DCT’s performance of The True Story of the Three Little Pigs and encourage
them to talk about how each pig constructed his house. Allow time for students to explore the classroom
and look for structures that hold their chairs, tables, desks, and shelves or cubbies together. Encourage them
to look for braces and trusses and examine the shapes used for each. You might extend the activity by taking
a walk outside your classroom and explore the different buildings, transportation, and playground equipment
and their structures.
Once students have explored the structures around them divide the students into groups whose challenge
will be to build a pig shelter that will withstand the blowing force of the wolf.

YOU WILL NEED:
Toothpicks
Drinking Straws
Rolled paper
Fan
Glue sticks
Masking tape
Stapler
Paper clips
Assorted items to use as joints like gumdrops, marshmallows, clay or play dough
Electric fan
Divide the class into small groups and allow each group to pick from three options with which they may
construct the main structural support of their dwelling: toothpicks, drinking straws, or rolled paper tubes.
Each team may only use 16 of whichever material they choose.  Each house must be no taller than 6” and must
fit within a 6” x 6” inch square marked on the table with masking tape.  Houses must be able to stand for three
minutes when placed 3” in front of a fan.
Students will find that one of the main challenges is to construct a foundation strong enough to anchor the
house to the table while the wind blows. They should be provided with a variety of materials to bolster the
structure and secure the foundation. Successful methods may include: straws attached with paper clips,
toothpicks attached with gumdrops or marshmallows, paper rolled around pencils and secured with tape.
Allow time to design and construct the structures and complete the wind test. At the completion of the test,
each team should record results and discuss reasons its house stood or fell.
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Fairy Tale Times

Artist Rendering of Mr. A. Wolf
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CURTAINS UP ON POINT OF VIEW
DCT’s performance of the True Story of The Three Little Pigs presents a well-known story from a different
point of view.  In this version of the classic tale, the wolf tells his “side” of the story in hopes of clearing
up misunderstanding of the events of the story. Lead a discussion about some other classic fairy tales
and encourage students to determine from whose point of view each is told. Story suggestions could
include Little Red Riding Hood, Hansel and Gretel, The Gingerbread Man, Cinderella, and the Pied
Piper. Encourage students to work in small groups and write, draw, or dramatize one of these stories
using a different point of view.

CURTAINS UP ON GOING FURTHER
On the web:
http://www.jsworldwide.com/proclamation.html- Jon Scieszka’s official site
http://www.shol.com/agita/wolfside.htm – this will link you to testimony written by the wolf. This is a helpful
link for students doing the activity on news reporting. Be sure to check out the links at the bottom of the page to
learn about bricks and bricklaying!
http://www.desertskyone.com/FT/- This is an internet project on Fractured Fairy Tales for students of all levels
From the bookshelf:
More fun fairy tales from a list by Read, Write and Think:
CINDERELLA STORIES

LITTLE RED RIDING HOOD STORIES

Bigfoot Cinderrrrrella by Tony Johnston
Bubba the Cowboy Prince: A Fractured Texas Tale by Helen Ketteman
Cinder Edna by Ellen B. Jackson
Cinder-Elly by Frances Minters
Cinderella Skeleton by Robert D. San Souci
Cinderella’s Rat by Susan Meddaugh
Dinorella: A Prehistoric Fairy Tale by Pamela Duncan Edwards
Prince Cinders by Babette Cole
Sidney Rella & the Glass Sneaker by Bernice Myers

Little Red Cowboy Hat by Susan Lowell
Little Red Riding Hood: A Newfangled Prairie Tale
by Lisa Campbell Ernst
Petite Rouge: A Cajun Red Riding Hood by Mike Artell

GOLDILOCKS STORIES
Deep in the Forest by Brinton Turkle
Goldilocks & the Three Hares by Heidi Petach
The Silly Story of Goldie Locks & the Three Squares by Grace Maccarone
Somebody & the Three Blairs by Marilyn Tolhurst

THE THREE PIGS STORIES
The Three Little Javelinas by Susan Lowell
The Three Little Wolves & the Big Bad Pig by Eugene Trivizas
The Three Pigs by David Wiesner
The True Story of the Three Little Pigs by A. Wolf by Jon Scieszka
Wait! No Paint! by Bruce Whatley
Ziggy Piggy & the Three Little Pigs by Frank Asch
ANTHOLOGIES
Beware of the Storybook Wolves by Lauren Child
Roald Dahl’s Revolting Rhymes by Roald Dahl
The Stinky Cheese Man & Other Fairly Stupid Tales
by Jon Scieszka/Lane Smith
Tales from the Brothers Grimm & the Sisters Weird
by Vivian Vande Velde

JACK AND THE BEANSTALK STORIES
Jack & the Giant: A Story Full of Beans by Jim Harris
Jim and the Beanstalk by Raymond Briggs.
Kate and the Beanstalk by Mary Pope Osborne
The Magic Mustache by Gary Barwin
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